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Museum Dhondt-Dhanens, Deurle, Belgium, 200g9.

Peter Buggenhout was born in 1963z in Dendermonde, Belgium. He lives and works in Ghent.

Peter Buggenhout’s unpolished sculptures evoke images of chaosand disorder,of abandoned
ruins and archeological findings from a different era. His oeuvre, in which he focuses on
the use of abject materials, such as debris, industrial waste, horsehair, blood, intestines and
household dust, contains both enormous installations and smaller works that are often
presented on pedestals or vitrines. What seems to be a relatively random accumulation
of material, is actually a carefully orchestrated chaos. Anonymous and indeterminate. The
sculptures appear to be turned inside out; raw and dismantled, repulsive and appealing,
bearing a frail and uncomfortable beauty.

A leitmotif in Buggenhout’s work is human over-consumption, over-accumulation,
decadence, the West’s protagonist feeling, impermanence and the digital dominance and
rapid succession that results in a loss of attention and of the willingness to devote time.
It is the latter that Buggenhout asks for as an artist, making sculptures that can only be
mentally reconstructed in their entirety, after dedicating time and effort to comprehend.
That dedication also reveals that despite the carefully constructed, confrontational, and
uncomfortable disorder, the works also offer a stillness, a peace in their indeterminacy. It
is as if the efforts spent in trying to understand the works result in a kind of compassion,
perhaps even empathy.

Axel Vervoordt Gallery

Buggenhout works systematically and over the long term on several consistent series that
are best identified by the materials used. They are impossible to describe exhaustively in
formal terms due to their amorphous complexity. Their titles are each taken from parables,
myths, or motifs in which perception is delayed, negated, or mirrored. Different ways of
reading the world illustrate the tense relationship between the visible and the utterable, and
ultimately between the artwork and the word.

Series

The Blind Leading the Blind collects materials pieces where dense layers of dust are applied
and fixed on. A fur-like brown in shaded nuances shapes all surfaces of the amorphous
monochromatic creations in this series. They can hang on the wall, lie on the floor and
grow into expansive sculptural tableaus, but they can also be staged in glass cases and on
steel tables like exotic museum exhibits. The Blind Leading the Blind refers to a mannerist
painting by Pieter Bruegel the Elder. The individual figures, executing grotesque gestures,
initially seem to be without direction. Only on closer examination does the meaning and
logic of a continuous process become visible. The aesthetic experience that complexity
demands intense observation is a prerequisite for this series in particular.

Caterpillar logic, 2010, Kunstraum Dornbirn, Austria.
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Risquons-Tout, 2020, WIELS, Brussels, Belgium




On the Metaphor of Growth, 2011, Frankfurter Kunstverein,
Frankfurt am Main, Germany.

.. use menace, use prayer... (part ll), 2019,
Axel Vervoordt Gallery, Kanaal, Wijnegem, Belgium.

Installation Palais de Tokyo, 2012, The Blind Leading the Blind, Paris, France.
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The sculptures in the series Gorgo consist of fabric, horse hair, and black animal blood. The
inclusion of material ofanimal origin refers to the existential tension of being between fragility
and constant change. The Gorgo (Gorgon) is a horror-figure from the myth of Medusa. Her
snake covered head in ancient art was supposed to protect by making an unbearable reality
visible in reflection. This series in particular can be linked to the term “abject,” what the body
has excreted, discarded, and suppressed that in our reality appears horrific, but in profound
psychological terms still has an impact and an influence.

| am the Tablet, 2023, Axel Vervoordt Gallery, Kanaal, Wijnegem, Belgium.

Axel Vervoordt Gallery

.. use menace, use prayer... (part l1), 2019,
Axel Vervoordt Gallery, Kanaal, Wijnegem, Belgium.

In his On Hold series, Peter Buggenhout combines large inflatable, organic shapes
intertwined with rigid constructive materials that both support and restrict them amid
their expansion. Formally, the sculpture indicates a state of incompletion and instability,
embodyingthe conceptofunfixedidentity. The resultisanaccumulation of brutal,yet brightly
coloured materials and objects stripped from their original context and forced/squeezed
into a complex composition that pushes the viewer towards confusion and disorientation
through a sense of blurred recognition. Underneath a seeming turmoil of composition lies
a carefully considered logic that is an equivalent representation of the elements and events,
the complex reality that surrounds us.

Inside, 2014, Palais de Tokyo, Paris, France.
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.. use menace, use prayer... (part 1), 2019,
Axel Vervoordt Gallery, Kanaal, Wijnegem, Belgium.
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In Mont Ventoux, Buggenhout refers to the very first description of a mountain climb, written
by Petrarch in 1336. At the apex of Mount Ventoux, he cast his glance across the nature
that had been overcome, pulled out his copy of St. Augustine and began reading about the
sins of visual desire. The epochal link of aesthetic and contemplative views, triggered by
this new experience of the world, is also reflected in this group. Buggenhout amplifies the
sensory impressions using various materials, forms, colors, and surfaces: bleached animal
guts, painted and raw artificial materials, cardboard, metals and wood form open and block-
like complexes that offer new views from every perspective. Since these groups in particular
demand to be viewed while moving, Buggenhout created for the mid-sized format Mont
Ventoux pieces plinths. As part of the artwork, they appeal to the beholder to explore the
variety of the world in miniature by walking around the work in the alternation of silhouettes
and individual shapes.

Layered Realities, 202 4, Axel Vervoordt Gallery, Kanaal, Wijnegem, Belgium.
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Investigation of Materiality, 2021,
Axel Vervoordt Gallery, Kanaal, Wijnegem, Belgium.

Investigation of Materiality, 2021,
Axel Vervoordt Gallery, Kanaal, Wijnegem, Belgium.
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Since 2019, Peter Buggenhout has made a series called Mute Witness: wall objects that
approach three-dimensional images in a refined way, since only the textile outside can be
recognized, and that have something surprisingly narrative about them. Whether something
happened beneath the draped cover might well trigger the imagination of the beholder
even more than other sculptural events created by Buggenhout. But as the title says, this
witness remains mute.

.. use menace, use prayer... (part l1), 2019,
Axel Vervoordt Gallery, Kanaal, Wijnegem, Belgium.

Axel Vervoordt Gallery



In his series / am the Tablet, Peter Buggenhout refers to a song by Lou Reed about the
biblical story of the Ten Commandments, which is about destruction and reconstruction,
but also one of interpretations, translations and additions.

For this series, the artist started from a stone, marble surface, as the basis of his artwork
but also as a reference to “the simplest way to reduce the understanding of the world”. Just
as the rules of life eventually became illegible through additions and additions, the stone
basis in the work is no more than a surface - like a canvas (tableau) of what presents itself
almost two-dimensionally. “| wanted to show these marble tablets, but on top of them |
added comments, and comments, and comments.... until the stone slabs became illegible,
thus causing chaos. Our modern civilisation seems to create the same jungle.”

I am the Tablet, 2023, Axel Vervoordt Gallery, Kanaal, Wijnegem, Belgium.

Second Sight, 2024, Kunstmuseum Den Haag, The Netherlands.
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With the latest series, King Louie, Buggenhout refers to a similar destructiveness, but also
to a loss of originality through apocryphal additions. Seen today as one of the best-known
characters from the Disney adaptation, King Louie did not appear in Rudyard Kipling’s
Jungle Book - orangutans do not even occur in India, where the story is set. For Disney,
the character was a vehicle to project doom, embodied by a clumsy ape with self-centred
and chaotic personality, working against himself and others but hopping to tones of New
Orleans jazz and swing.

With a pasty application of oil paint and silicones, it is not difficult to think of an extension of
informal art and expressionism with the un-functionality of Arte Povera, although, if one had
to use an art-historical term, post-minimalism is probably the most accurate. Buggenhout,
trained as a painter, accepts a painterly statement when it comes to his sculptures: “The
skin is our contact with the world. When you look at the painting, you look at the skin of
the painting as it is what makes contact with your eyes. It is about the surface and how the
surface communicates. It is not just the form, or the shape, or the material. The part that
takes contact is the skin of the sculpture.”

| am the Tablet, 2023, Axel Vervoordt Gallery, Kanaal, Wijnegem, Belgium.
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