William Turnbull

Born 1922 in Dundee, Scotland.
Lived and worked in London.
Passed away in 2011 in London.

1922
William Turnbull is born in Dundee, Scotland.

1939-41

Turnbull works in the illustration department of a national periodical company,
D.C. Thompson, Dundee, where he also has access to a wide variety of
books on art.

1941-46
Turnbull is a pilot in the Royal Air Force, stationed in Canada, Ceylon (Sri
Lanka), and India.

1946-48
Turnbull studies at the Slade School of Fine Art, London.

1948-50
Turnbull lives in Paris.

1950
Turnbull returns to London permanently, and holds his first solo exhibition at
Hanover Gallery in London.

1951
Turnbull exhibits his work in the USA for the first time, in the group exhibition
Abstract Art at New York’s Riverside Museum.

1952

Turnbull begins a decade of teaching at the Central School of Arts and Crafts
in London. He also exhibits in Aspects of British Sculpture in the British
Pavilion at the Venice Biennale.

1957
Turnbull meets the sculptor and printmaker Kim Lim. He travels to the USA for
the first time.

1960
Turnbull and Lim marry and move to Camden Square, where Turnbull will
remain until his death in 2012.

1962
Turnbull’s first son, Alex, is born. He travels with Lim to Japan, Cambodia,
Malaysia, and Singapore.

1963
Lim gives birth to a second son, Johnny.



1964-72
Turnbull teaches sculpture at the Central School of Arts and Crafts, London.

1969

Turnbull designs Basho, the Records of a Weather-Exposed Skeleton, with
lithographs alongside a haiku poetry by the seventeenth-century Japanese
writer Matsuo Basho, published in a limited edition by Alastair McAlpine
Publishing Ltd.

1970

Turnbull makes a series of drawings to illustrate The garden of Caresses, an
anonymous Arabian text of around the tenth century A.D., published in a
limited edition by Alistair McApline Publishing Ltd, London.

1973
A retrospective of Turnbull’s work is held at Tate Gallery, London.

1977
Turnbull exhibits in the Hayward Annual: Current British Art, where he is on
the selection committee with Michael Compton and Howard Hodgkin.

1984
Turnbull exhibits work alongside Kim Lim at the National Museum Art Gallery
in Singapore.

1995-96
A second retrospective of Turnbull’s work is held at the Serpentine Gallery,
London.

1997
Kim Lim passes away in London.

2005
A third retrospective of Turnbull’'s work is held at the Yorkshire Sculpture Park,
Wakefield.

2008
With his two sons, Turnbull establishes Turnbull Studio to showcase his and
Lim’s work.

2012
Turnbull passes away in London.
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Turnbull, Marlborough-Gerson Gallery, New York
William Turnbull, Art Institute, Detroit

1965
Turnbull: Bider 1960-1964, Gallerie Muller, Stuttgart
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1968
William Turnbull, Hayward Gallery, London

1970
William Turnbull, Waddington Galleries, London

1973
William Turnbull: Sculpture and Painting, Tate Gallery, London

1981
William Turnbull, The Scottish Gallery, Edinburgh

1988
William Turnbull, Terry Dintenfass Inc, New York
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William Turnbull, Barbara Mathes Gallery, New York

2005
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William Turnbull, Tate Britain, London
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William Turnbull: Beyond Time, Waddington Galleries, London

2012
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2019
William Turnbull: Head, Mask, Horse, \Wadsworth Atheneum, Hartford,
Connecticut
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William Turnbull: Centenary Exhibition, No. 9 Cork Street, Offer Waterman,
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British Art in the Twentieth Century: The Modern Movement, Royal Academy
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1992



New Realities, Art in Western Europe 1945-68, Tate Gallery, Liverpool
4 sculpteurs anglais: Armitage, Caro, Chadwick, Turnbull, Artcurial, Paris

1996
Un siécle de sculpture anglaise, Galerie National du Jeu de Paume, Paris

1997
From Blast to Pop: Aspects of Modern British Art, 1915-1965, David and
Alfred Smart Museum of Art, University of Chicago

2000
Welded Sculpture of the Twentieth Century, Neuberger Museum of Art, New
York

2002

Transition: The London Art Scene in the Fifties, Barbican Art Gallery, London
Blast to Freeze: British Art in the 20" Century, Kunstmuseum Wolfsburg,
Germany

2004
Art and the Sixties: This Was Tomorrow, Tate Britain, London

2008
The Fran and Ray Stark Collection of 20-Century Sculpture at the J. Paul
Getty Museum, J. Paul Getty Museum, Los Angeles

2012
Modern British Sculpture: Fanning the Flames, Alan Wheatley Art, London

2016
Modernism and Memory: Rhoda Pritzker and the Art of Collecting, Yale
Centre for British Art, New Haven

2019
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2020
Modern and Contemporary Sculptures, Galerie Thomas, Munich
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About

Born in Dundee and later based in London, the artist William Turnbull (1922-
2012) shaped postwar sculpture and painting through his innovative
engagement with form, space, and material. Throughout his long career he
was conversant with artistic tendencies in Britain, Europe, and the United
States, and exchanged with major artists of the time including Alberto
Giacometti, Mark Rothko, and Helen Frankenthaler.

By the time Turnbull began studying at the Slade School of Fine Art in 1946,
he had already lived through several experiences that would shape his
approach as an artist. In Turnbull’s words, working in the illustration
department at D.C. Thomson in Dundee (1939-41) introduced him to ‘all sorts
of ideas and new books [about art]: it opened up a new world.” The intense
aerial views offered during Turnbull’s experience in the Royal Air Force during
the Second World War, when he was stationed in Sri Lanka and India, shaped
his conceptualisation of the landscape and gave him a lifelong interest in
travel. His later journeys to archaeological sites throughout Asia, North Africa,
and Europe with his wife, the artist Kim Lim, honed his fascination for what he
saw as cross-cultural commonalities and concerns.

Turnbull’s sculpture was always adaptable and invited the viewer’s direct
involvement, but his preoccupation with different permutations and
arrangements of materials achieved its fullest expression in the 1960s and
70s, when Turnbull expanded from plaster and bronze casting to industrial
materials such as steel and fibreglass. He returned to modelling in clay and
casting in bronze from the later 1970s, beginning a long series of heads,
female figures, and horses as well as multiple outdoor sculptures. At a time
when artists were expected to choose between sculpture and painting,
Turnbull often exhibited his paintings and sculptures together to explore visual
and conceptual dialogues between them.



